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About NuGa Arthouse
NuGa Arthouse is the new stroke of colour on an old canvas ‐ established both in the UK and
India in April 2011.
We are an art consultancy that strives to exhibit interesting works of art from the Indian
subcontinent and believe that such art should be accessible to all.
Not only do we exhibit works from private collections but we also promote and recognise
upcoming artists. We aim to provide an international platform for works of art that will be
appreciated and valued by collectors around the world.
Our wonderful pieces of art are easily accessible through our exhibitions and on our website.
We hold some very interesting collections of works that include paintings by the Indian
Masters and limited edition prints. Works are also sourced from private collections in India
and overseas, and we have a selection of works by emerging Indian artists.
All our art works undergo a screening and verification process by experts in order to ensure
that each piece of art work is genuine.
For further information about NuGa Arthouse, its exhibitions, collections and services please
contact Nupur Ganguly or Gargi Yadav at info@nuga‐arthouse.com.

Foreword
Welcome to NuGa Arthouse’s first exhibition at Asia House.
This is a very special exhibition featuring outstanding collections from three unique and famous
schools in Indian Art History. The exhibition also brings together two of India’s most important
artists whose works provide art enthusiasts with a fresh and different perspective to Modern In‐
dian Art.
Biswanath Mukherji (1921‐87) is one of India’s most respected artists and hails from the Revival‐
ist Movement of Bengal that represents the modernistic approach of contemporary masters for
whom the content was of the utmost importance.
Bhoor Singh Shekhawat (1914‐66) is a legendary artist from Rajasthan belonging to a parallel art
movement that survived with representational expression and one that has been handed down
from the Bombay Revivalist School.
The Miniature Schools of Art are probably the most famed and recognised of India’s art globally.
NuGa Arthouse has brought together a rich and beautiful collection of original paintings that
dates from 1970 onwards. They depict mesmerising religious, romantic and hunting scenes.
The artwork for our first exhibition has deliberately been chosen from very differing terrains to
create the scope for art enthusiasts to appreciate the uniqueness, yet celebrate the
undercur‐
rent of Indian identity, in each of India’s famous art schools simultaneously.
We would like to acknowledge Gayatri Mehta, Joint Secretary of the Arts Society of India, for her
research work on this exhibition and Mr Ravinder Singh of the Imperial Arts Gallery,
Bikaner,
Rajasthan, for providing us with the works in this exhibition that are from his private collection.
If you would like further information on our collections or on any of the works you have seen at
Asia House please do contact us.
We hope that you will enjoy the exhibition.

NuGa Arthouse
August 2011
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Biswanath Mukherji
(1921‐87)
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Biswanath Mukherji
(1921‐87)
Bengal School
The Bengal Revivalist School was founded with the support of E B Havell, the then British
Principal of the Calcutta School of Art (the first Briton to declare British art education
unsuitable for Indians). For the Bengal Revivalist School, the content of the paintings was
emphasised more than technique. Abanindranath Tagore having a similar vision continued
painting “the soul within the matter”. However under the influence of Yokoyama Taikan
(Japanese artist), Tagore mastered the technique of painting with wash, which became the
important characteristic of the Revivalists of Bengal.
The wash technique created the dreamy, mystique haziness with pale figures and no bright
light. Well‐known artists of the later era marked their presence by deviating a little from
Abanindranath, and forming the Neo Bengal School. Asitkumar Haldar, Samnendranath
Gupta, D P Rajochoudhary, to name a few, tried to master the techniques of execution, along
with the content of the paintings. Their palette secured brighter hues and their paintings
were graced with rhythmic lines. In fact, D P Rajochoudhary went on to paint landscapes
unlike his contemporaries of the Bengal School. He initiated the wash technique by creating
bright luminous landscapes with jewel‐like shine, without using the colour white.

The Artist
Biswanath Mukherji was born in Varanasi on the 16th of July 1921. He left his home at the age
of 17, against the wishes of his parents, to study at the Lucknow College of Arts under Asit
Kumar Haldar. He was inspired by the Neo Bengal School’s bright luminous landscapes and he
painted these in a bijou way inspired by Bireshwar Sen, thereby creating his own identity.

Technique
With the help of a large flat brush, wet with water, Mukherji blurred the painted surface
creating a misty appearance. After an application of colour, he submerged the painting in
water, causing the colours to dilute and spread further. He then applied another layer of
colour, re‐submerged the painting and repeated with alternate dips and application of colour,
which caused the pigment to fuse and merge.
“The wash watercolour technique, that I use, makes the subject blend gently with the
background as boundaries melt away; creating an effect that is mysterious and alluring”. This
is how Biswanath Mukherji explained his fascination for a technique, of which he was
perhaps the last exponent.
Mukherji was so dedicated to the wash watercolour technique that he never deviated to
other mediums. He explored all possible combinations of the wash technique, applying it to
various themes ranging from 'Devi' images to expressionistic and sternly futuristic
abstractions.
In this collection you will see superb examples of the Neo Bengal School; tight compositions
from frame to frame with lines washed loosely in water. When executed, it clearly
emphasises the subject.

Accomplishments
Mukherji successfully integrated Western modernism with Eastern mysteriousness, a style
perfected by the Neo‐Bengal School to which he belonged. Besides being a painter, he was
also a sculptor, printmaker and a designer.
In 1950, Mukherji was appointed the Principal of the Government College of Art and
Architecture in Hyderabad. He later moved to Delhi where he headed the College of Arts until
his retirement. Some of his finest paintings can be found in the collections of the Indian
princely states in North and South India.
As a student and a professional artist, Biswanath Mukherji won more than 40 prizes and
awards from notable institutions in India and abroad. He served in many Institutions and
Colleges of Art as the Principal and Director. From 1948 to 1983 he also exhibited at various
places in India and in many countries worldwide, including the Royal Academy in London,
Russia, Berlin, Kabul, Cairo, USA, China, Australia and Tokyo. He has to his credit the rare
privilege of being a Fellow of the Royal Academy, London (1951‐1961) and a Member of the
Ancient Monuments Society, England (1956‐1961). Mukherji was also among the few artists
commissioned to execute four mural designs for the Exhibition of Human Rights at UNESCO in
Paris (1949). He has also decorated the walls of the Parliament House of independent India.
In 1976 Biswanath Mukherji was honoured with the Sahitya Kala Parishad Award for his
contribution to fine arts.

Untitled
Signed in Bengali and English upper right
1978
Wash watercolour
10.2 x 14.4 in (26 x 36.5 cm)

Untitled
Signed in Bengali and English upper right and
signed and dated in English (verso)
1978
Wash watercolour
10.2 x 14 in (26 x 35.5 cm)
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Untitled
Signed in Bengali lower left and signed
and dated in English (verso)
1977
Wash watercolour
9.4 x 8.3 in (24 x 21 cm)

Untitled
Signed in Bengali lower middle right and
signed and dated in English (verso)
1977
Wash watercolour
10.6 x 9.4 in (27 x 24 cm)

Untitled
Signed in Bengali lower right (a) and signed
and dated in English (verso)
1977
Wash watercolour
a) 3.9 x 8.3 in (10 x 21 cm)
b) 4.9 x 11.2 in (12.5 x 28.5 cm)
c) 4.9 x 9.4 in (12.5 x 24 cm)

Untitled
Signed in Bengali middle right and signed
and dated in English (verso)
1976
Wash watercolour
4.5 x 5.9 in (11.5 x 15 cm)

Untitled
Signed in Bengali lower left and signed
and dated in English (verso)
1984
Wash watercolour
10.2 x 5.3 in (26 x 13.5 cm)

Untitled
Signed in Bengali lower left and signed and
dated in English (verso)
1977
Wash watercolour
11.8 x 17.7 in (30 x 45 cm)
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Untitled
Signed and dated in English (verso)
1970
Wash watercolour
6.9 x 4.9 in (17.5 x 12.5 cm)

Untitled
Signed in Bengali and English upper right
1978
Wash watercolour
10.2 x 14.4 in (26 x 36.5 cm)

Biography
During 1947‐1983 Mukherji took part in 18 One‐Man Exhibitions. He also exhibited at the
Royal Academy, London, in 1948 and UNESCO, Paris, in 1949. His exhibitions have taken his
works around the globe: Kabul (1951), Beijing, Shanghai and Canton (1952), Melbourne (1953),
Moscow (1953), The International Art Exhibition, Tokyo (1955), Budapest and Prague (1956). In
1957, he exhibited at the First Asian Art Exhibition in Manila. He then exhibited in Mexico,
Chile, Argentina, Brazil, Cuba, Jamaica and the USA (1960‐1962).
Throughout his career Mukherji has been bestowed with many honours, including the Sahitya
Kala Parishad Award, New Delhi, for contribution in the realm of Art (1976), All India Fine Arts
& Crafts Society, New Delhi, for his distinguished career as an artist and significant
con‐
tribution to Indian art (1979) and by AIFACS as ‘Veteran Artist’ (1984).
Biswanath’s works can be found in permanent collections in New Delhi at the National Acad‐
emy of Art, Parliament of India, Sahitya Kala Parishad, All India Fine Arts & Crafts Society, Rash‐
trapati Bhavan and the National Gallery of Modern Art. Art Galleries in Mysore,
Trivan‐
drum and Hyderabad and the Chandigarh and Hyderabad Museums also display works by
Biswanath Mukherji.
Since 1954: Member of ‘Artist’ sub‐committee for the decoration of Indian
Parliament.
1954‐61:

Member of General Council of Lalit Kala Academy.

1968‐83:

Member of All India Board of Technical Studies in Applied Art,
Ministry of Education.
Member of Board of Studies, University of Meerut.
Member of Research Degree Committee in Drawing and Painting
University of Meerut.
Member of Academic Council, University of Delhi.
Chairman, Expert Committee to reorganise the College of Fine Art and
Architecture, J.N.T University, Hyderabad.
Member of Review Committee set up by Lt. Governor, Delhi, on
Professional Art Education.

Member of committee to reorganise College of Arts & Crafts,
Chandigarh & College of Arts & Crafts, Lucknow
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Bhoor Singh
Shekhawat
(1914‐66)
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Bhoor Singh Shekhawat
(1914‐66)
Bombay School
On the other side of India, Captain Gladstone Solomon of the Sir J J School of Arts founded
the Bombay Revivalist School. Solomon initiated the knowledge of various techniques of
painting along with the concrete foundation for the naturalistic representation of three‐
dimensional reality on a two dimensional plane.
Solomon ridiculed “the unnecessary mystification of Indian Aesthetics” and clarified that India
has always followed scientific methods of work. He stressed the importance of learning the
widest variety of techniques since “they all are part of the grammar of universal language of
art”. He also put forward, “it is the message which the students have to deliver when they
have acquired the language that will differ them from that of their comrades in the world”.
The naturalism of execution and the subjects of the common everyday folk made the Bombay
Revivalist School totally different from that of the Bengal Revivalists. Trinidad, S L Haldankar
and Taskar are few of the earlier stalwarts of the Sir J J School of Arts who took the ideology
of the Bombay Revivalist School forward and passed it on to V A Mali, Ratan Batra,
Bhagdalve, and S M Pandit, the masters, who studied with Bhoor Singh Shekhawat.

The Artist
Bhoor Singh Shekhawat was born on 5th of February 1914 in Dhandhaliya village, near
Bikaner, Rajasthan. A naturally gifted artist, his drawing skills were recognised early by the
Birla Family, who arranged for Bhoor Singh to study at the Ketkar Institute of Drawing in
Mumbai. His exceptional talent secured him a scholarship to study at the Sir J J School of Arts,
Mumbai, in 1932. Under the guidance of Solomon, Charles Gerard and other masters like
Trindad and Ahivasi, Bhoor Singh graduated with a distinction in 1937. After graduating,
Bhoor Singh returned to Pilani in Rajasthan and took up the position of art teacher at Birla
College from 1937 till his death in 1966.
Bhoor Singh promulgated the Bombay Revivalist School, which dealt with naturalistic
representation of every day subjects with skilled use of European techniques of painting. He
was an artist representing the reality of the land of Rajasthan and its atmosphere.
Having mastered the techniques of painting in various mediums and inspired by his
homeland, he painted landscapes with the bright colourful palette derived from Rajasthan.
His favourite subjects had been the common folk of Rajasthan. On Sundays, accompanied by
his students, Bhoor Singh would paint the village scenes around his home. The locals at work
with colourful attire always fascinated him. His portraits of humble men and women,
engrossed in various tasks spoke volumes about his relationship with Rajasthan and its
people. Such images of Rajasthan village life can rarely be seen now, but remains forever
alive in the paintings and sketches of Bhoor Singh Shekhawat.

Technique
Bhoor Singh was proficient in the use of both oil and watercolours. He ignored the
conventional method of painting and adventurously used bold patches of colour. His works
maintain a freshness, even today, after so many years. Using opaque colours like oil and
gouache, his painting have a translucent quality because of his expertise and his particular
way of handling the medium.

Accomplishments
In 1969, the Rajasthan Lalit Kala Academy awarded Bhoor Singh at its first Annual Exhibition.
Bhoor Singh exhibited in many galleries in India and his extraordinary legacy of paintings still
survives today with many of his works in private collections around the world. His artistic
manifestation of rural and urban civilisation and Rajasthan folklore through sketches and
paintings is a very intricate and effective representation. It was important for Bhoor Singh to
convey the culture of Rajasthan and India through his vibrant works.

Mud huts in the village
Signed and dated lower left
1956
Watercolour on paper
9.1 x 13 in (23 x 33 cm)

Women at Shekhawati well
Signed and dated lower right
1934
Watercolour on paper
9.1 x 13 in (23 x 33 cm)
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Calf nursing
Signed and dated lower left
1942
Watercolour on paper
10.2 x 13.8 in (26 x 35 cm)

Old woman sewing
Signed and dated lower left
1947
Watercolour on paper
10.4 x 7.5 in (26.5 x 19 cm)

Woman milking buffalo
Signed and dated lower right
1962
Watercolour on paper
9.1 x 13 in (23 x 33 cm)

Village women filling up water from well
Signed and dated lower right
1961
Watercolour on paper
9.1 x 13 in (23 x 33 cm)

Holy man singing devotional songs
Signed and dated lower right
1962
Watercolour on paper
13.2 x 9.1 in (33.5 x 23 cm)

Woman weaving cotton
Signed and dated lower left
1962
Watercolour on paper
9.3 x 13.4 in (23.5 x 34 cm)
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Artists practicing for the Maharaja
Signed and dated lower right
1934
Watercolour on paper
11.8 x 17.9 in (30 x 45.5 cm)

Man weaving a carpet
Signed and dated lower left
1957
Watercolour on paper
13.4 x 9.1 in (34 x 23 cm)

Women selling fruit and vegetables
Year unknown
Watercolour on paper
3.5 x 5.5 in (9 x 14 cm)

Women selling produce with children
Year unknown
Watercolour on paper
5.5 x 3.5 in (14 x 9 cm)

Women buying material
Year unknown
Watercolour on paper
5.5 x 3.5 in (14 x 9 cm)

Two boys on a tree
Signed lower left
1942
Watercolour on paper
6.1 x 4.1 in (15.5 x 10.5 cm)

Two men on a camel
Signed and dated lower left
1947
Watercolour on paper
6.1 x 4.1 in (15.5 x 10.5 cm)
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Boys on a swing
Signed and dated lower left
1947
Watercolour on paper
5.9 x 3.9 in (15 x 10 cm)

Goats grazing
Dated lower right
1946
Watercolour on paper
5.5 x 3.5 in (14 x 9 cm)

Biography
1947: Art Exhibition in Delhi & Asia
1948: Solo Exhibition, Delhi
1949: Ajmer Mewad and Fine Arts & Crafts Society, Ajmer
1950: Indian National Theatre, Arts and Painting Division, Allahabad
1953: Artistry House, Park Street, Calcutta
1954: Rajasthan Cultural and Industrial Exhibition
1959: Solo Exhibition in Jehangir Art Gallery, Mumbai
Honoured in First Annual Exhibition in Lalit Kala Academy
in Rajasthan,
1962: Rajasthan Artists Exhibition, Calcutta

Pencil Sketches of Mahatma Gandhi
by Bhoor Singh Shekhawat
Bhoor Singh’s philosophy about life was Gandhian and he was an ardent follower of Mahatma
Gandhi. In 1939, Bhoor Singh had the rare opportunity to stay with Gandhi at Birla House,
Delhi. During this time, Bhoor Singh was able to sketch Gandhi in his daily routine. Some of
his pencil sketches of Mahatma Gandhi have been published in two books entitled “Bapu”.
Important episodes of Gandhi´s life adorn the walls of the prayer room in Birla Mandir, Delhi.
These murals were painted by Bhoor Singh’s students, R D Pareek and others under his close
guidance.

Gandhi resting
Signed and dated lower left
1939
Pencil on paper
6.5 x 5.7 in (16.5 x 14.5 cm)

Gandhi sitting
Signed and dated lower left
1939
Pencil on paper
7.3 x 6.3 in (18.5 x 16 cm)

Gandhi writing
Signed and dated lower right
1939
Pencil on paper
7.1 x 9.3 in (18 x 23.5 cm)
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Indian Miniature
Collection
(1970s onwards)
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Indian Miniature Collection
(1970 onwards)
Introduction
This beautiful collection of 18 miniature paintings comes from the private collection of Mr.
Ravinder Singh, Proprietor of the Imperial Arts Gallery in Bikaner, Rajasthan. Mr. Singh, a
curator of antiques and an expert in miniature paintings, has collected these works from
within Rajasthan and some he has commissioned from miniature artists. This collection not
only portrays the glory of historical and royal India but helps us understand the essence of
miniature paintings.

Technique
The colours used in miniature paintings are rich and bold and most importantly remain as
colourful as when they were first painted. Colours used in these paintings were obtained
from minerals and ochres. Conch shell (burnt) and ‘safeda’ (white zinc) were used as white
colour, lamp black and ‘kajal’ (burnt ivory) as black, red carmine and lac‐dye was obtained
from insects for red and indigo from vegetable colour. Yellow ochre was extracted from cow
urine. The cows were fed on mango‐leaves and this yellow colour , called ‘goggoli’, under a
fluorescent light shines as bright as gold. Other minerals such as terraverte, malachite and
verdigriz were used as green and a base for creating other colours. Pure silver and gold was
also used. The brushes used for miniature paintings are made from squirrel’s hair. Old
manuscripts were and are to this day used for the paintings; some showing accounting
records or inventory lists written in Urdu or Sanskrit. These old papers absorb the colours
beautifully and therefore are still in use. Such manuscripts can still be found in bundles with
old royal families in Rajasthan. Interestingly, artists paint these miniatures without the use of
magnifying glasses.

The Collection
Each painting from this collection represents various miniature schools of painting in India.
Mughal, Jaipur, Devgarh, Kishangarh, Bundi, Jodhpur and the Deccani Schools are some of the
schools shown that became important centres of painting. The artists or ‘chiteras’ as they
are called in India, moved from one Rajasthan principality to another. Illustrated manuscripts
were sometimes exchanged as marriage gifts or formed precious items of dowry. As a result,
a fusion of painting styles from various areas in Rajasthan emerged.

Mughal School
Mughal paintings represent a blend of Persian, Indian and Islamic traditions. This painting
style took place during the period of the Mughal Empire (16th to 19th Century). A large
number of Indian artists were recruited to work under Persian masters and these artists
accompanied the Kings and Princes while they performed their everyday activities such as
hunting, fighting, eating, and even sleeping. The artists were taught to observe scenes
around the Mughals very closely and therefore developed very fine and delicate drawings of
high aesthetic quality. Though aristocratic and secular at first glance, supple naturism gave
rise to a colourful and regal style of painting. Later on as European paintings entered the
Mughal Courts; the artists observed and absorbed the Western techniques such as shading
and perspective which co‐mingled with the prevalent Mughal Style.

Rajasthani Schools
The Rajasthani Schools shown in this collection are the Jaipur, Devgarh, Kishangarh, Bundi
and Jodhpur Schools. The Rajput rulers (Rajasthani Kings of State) closely followed examples
set by the Mughal emperors and began employing artists to work in their Rajput Courts.
Some artists of the Mughal Courts migrated to Rajasthan and also found work in the Rajput
Courts. Rajasthani paintings were however deeply rooted in the Indian traditions. Indian
epics such as the Ramayana and the Mahabharata inspired the artists and provided them
with a rich field of ideas. From these epics, the stories of Krishna became a favourite and
each school began depicting Krishna, his consort Radha and the Gopis (devotees of Lord
Krishna) in their own distinctive style.

Deccan School
The Deccan School refers to paintings produced in the Deccan region which comprised of
Bijapur, Ahmadnagar, Golkonda and Hyderabad. These miniatures represent a combination
of different art elements and influences such as traditions of the Deccan together with the
Islamic expressions of Iran, Persia and Turkey.

Jahangir prefers a Sufi to Kings
Mughal School
Artist Vinodkumar
1980
Opaque watercolour and gold paste
11.8 x 9.1 in (30 x 23 cm)

Lord Krishna and Radha enjoying ‘chhapan bhog’
(56 varieties of food)
Jaipur School
Artist Pankaj
2005
Opaque watercolour with gold paste
8.9 x 11.2 in (22.5 x 28.5 cm)
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A dancing lady
Bikaner School
Artist Irshad
1995
Opaque watercolour and gold paste
10 x 8 in (25.4 x 20.3 cm)

King feeding his Queen a betel leaf
Mughal School
Artist Manojkumar
2005
Opaque watercolour with gold paste
9.1 x 6.3 in (23 x 16 cm)

King enjoying ‘hooka’
Bundi School
Artist Dinesh
1998‐2000
Opaque watercolour with gold paste
8.1 x 6.3 in (20.5 x 16 cm)

Women and male servant try to control an
agitated Royal elephant
Mughal School
Artist Sawant Singh
1990
Opaque watercolour with gold paste
10 x 6.9 in (25.5 x 17.5 cm)

Royal Muslim couple in amorous mood
Mughal School
Artist Irshad
2002
Opaque watercolour with gold paste
12.8 x 9.1 in (32.5 x 23 cm)

King hunting pigs with his attendant
Devgarh School
Artist Sawant Singh
1998‐2000
Opaque watercolour with gold paste
8.3 x 11 in (21 x 28 cm)
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Lord Krishna and Radha on a swing in the garden
Deccani School
Artist Pankaj
2005‐6
Opaque watercolour with gold paste
8.9 x 7.3 in (22.5 x 18.5 cm)

Lord Krishna and Radha sitting on lotus bulbs
Kishangarh School
Artist Pankaj
2008
Opaque watercolour with gold paste
10.2 x 7.3 in (26 x 18.5 cm)

Maharana Pratap Singh in ceremonial dress
Jaipur School
Artist Manojkumar
1995
Opaque watercolour with gold paste
8.9 x 6.9 in (22.5 x 17.5 cm)

Lord Krishna and Radha playing hide and seek
Jaipur School
Artist Sawant Singh
1997‐99
Opaque watercolour with gold paste
11.4 x 9.3 in (29 x 23.5 cm)

Lord Krishna milking the cow with his consort Radha
Jaipur School
Artist Sammi Bannu
1990
Opaque watercolour with gold paste
7.9 x 8.1 in (23 x 20 cm)

Lord Rama, his wife Sita, his three brothers (Bharat,
Laxman, Shatrugna) and his principal devotee
Hanuman
Jaipur School
Artist Sawant Singh
2002‐4
Opaque watercolour with gold paste
12.4 x 9.3 in (31.5 x 23.5 cm)

33

Hunting party on elephant fighting with lions
Mughal School
Artist Irshad
2004
Opaque watercolour and gold paste
8.9 x 10.6 in (22.7 x 27 cm)

Lord Krishna and Radha in love
Kishangarh School
Artist unknown from the Late Sangram Singh’s
Miniature Painting Workshop, Kishangarh
1970‐75
Opaque watercolour and gold paste
8.5 x 5.3 in (21.5 x 13.5 cm)

King and Queen riding a camel and enjoying a drink
Jodhpur School
Dinesh
2005
Opaque watercolour with gold paste
11.4 x 8.7 in (29 x 22 cm)

Copyright. NuGa Arthouse
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NuGa Arthouse
UK
M: +44 (0)7970 724 019
M: +44 (0)7940 529 626
E: nupur@nuga‐arthouse.com
India
M: +91 (0)9978822466
E : gargi@nuga‐arthouse.com

www.nuga‐arthouse.com

